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similar that, as a man always describes himself unconsciously
whenever he describes anyone else, I have inferred that these
goodnatured young men were very like one another in mind;
so I have lumped the twain into a single figure, thereby saving
the theatre manager a salary and a suit of armor. Dunois*
face, still on record at Chateaudun, is a suggestive help.
But I really know no more about these men and their circle
than Shakespear knew about Falconbridge and the Duke
of Austria, .or about Macbeth and Macduff. In view of the
things they did in history, and have to do again in the play,
I can only invent appropriate characters for them in
Shakespear's manner*

A VOID IN THE ELIZABETHAN DRAMA

! have, however, one advantage over the Elizabethans,
1 write in full view of the Middle Ages9 which may be said
to have been rediscovered in the middle of the nineteenth
century after an eclipse of about four hundred and fifty
years. The Renascence of antique literature and art in the
sixteenth century, and the lusty growth of Capitalism,
between them buried the Middle Ages; and their resurrec-
tion is a second Renascence. Now there is not a breath of
medieval atmosphere in Shakespear's histories. His John
of Gaunt is like a study of the old age of Drake* Although
he was a Catholic by family tradition, Ms figures axe all
intensely Protestant, individualist* sceptical, self-centred in
everything but their love affairs, and completely personal
and selfish even in them. His kings are not statesmen:
Ms cardinals have no religion: a novice can read Ms plays
from one end to the other without learning that the world is
finally governed by forces expressing themselves in religions
and laws wMch make epochs rather than by vulgarly